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letzten Beiträge. Durch Lehre und Forschung, vor 

allem aber auch durch Forschungsaufträge und 

Projekte, wird wissenschaftliche Expertise in Poli-

tik eingespeist. Ihre Wirkung ist schwer und – im 

Fall der Lehre – höchstens langfristig nachzuwei-
sen. Wie ein Internet-Forum wie der Verfassungs-

blog über den experten- und allgemein-öffentlichen 

Raum in die europapolitische und -rechtliche 

Debatte einwirkt, welche Grenzen und Möglich-

keiten bestehen, und wie nicht nur Strukturen, 

sondern auch Personen hier vermitteln, macht das 

Interview mit Forumsherausgeber Steinbeis deut-

lich.

Im Schlusskapitel, das den Band und die Leit-
fragen noch einmal systematisch zusammenführt, 

arbeiten Korkea-aho und Leino-Sandberg heraus, 

was wir über EU-Rechtsexpertise lernen können. 

Das Feld erweist sich als extrem vielgestaltig. In-

terne und externe Experten wechseln die Position. 

Zum Experten wird man nicht nur durch formales 

juristisches, sondern auch durch Erfahrungswis-

sen; soziale und relationale Faktoren sind oft wich-

tiger als Staatsexamina. Die Herausgeberinnen 

schlussfolgern, dass EU-rechtliche Expertise sich 

kaum von anderen Formen von Expertise unter-
scheide: Nicht zuletzt müssten auch juristische 

Experten ihre Anpassungsfähigkeit und Problem-

lösungsfähigkeit unter Beweis stellen, um in EU 

politics und policy-making erfolgreich zu sein.

Bücher sprechen vor allem durch Worte. Dieser 

Band soll aber auch durch sein sehr schönes Um-

schlagbild von Katia Tukiainen eine normative 

Zukunftsbotschaft weitergeben (15): Statt alter 

weißer Männer in grauen Anzügen, den bisherigen 
prototypischen Experten, soll das farbenfrohe Bild 

von Mädchen, die auf ein Meer aus Flaggen bli-

cken, eine Zukunftsvision rechtlicher Expertise 

geben, die viel bunter und vielfältiger und somit 

vielleicht auch demokratischer sein könnte.
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In academia, international law is commonly 

perceived to be rooted in its ›founding fathers‹ – 
of whom Hugo Grotius is most famous – through 

which a white, male and elitist image of the 

discipline’s history has been continuously gener-

ated and perpetuated. Immi Tallgren’s edited vol-

ume titled Portraits of Women in International Law. 

New Names and Forgotten Faces? seeks to confront 

this male-biased representation and to remove the 

gendered blind spot by inserting stories of women’s 
contributions into the history of international law. 

It is not her objective to rewrite the history in itself, 

but to disrupt the so far dominant gendered, 

racialized and classed imagery by adding onto it 

through diversifying and creating an inclusive, gen-

dered and shared narrative. The discipline – 

through this holistic endeavour – is opened up to 

become defined in the broadest of terms as an 

intellectual tradition and social practice, to which 
not only lawyers have contributed, but also indi-

viduals who imagined, developed and contested 

international law.

The book explicitly calls for the reader to visual-

ise it as a gallery or as the hallways of an exhibition 

on international law, with 42 portraits in it. Each 

portrait is represented by visual imagery and offers 

narrative potential that is then explored by the 
contributors. The book is structured in parts de-

signed to reflect the architectural wings of the 

exhibition; for example, »The Winter Garden of 

Abolition and Resistance: Women against Slavery, 

Racism and Imperialism«, »The Breakers of the 

Glass Ceiling: The ›First and Only‹ in International 

Institutions«, »The Hall of Diversity of Feminist 
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Activism in International Law« and »The Roof-Top 

Gallery of Diplomacy and International Rela-

tions«. Each chapter offers a biographical portrait 

of an individual – or a group of individuals – who 

have contributed to the history of international law 
in their respective capacities as activists, professors 

of law, wives, feminists, philosophers and so on. As 

the subtitle »New Names and Forgotten Faces« 

implies, some of these women were never per-

ceived as contributors to international law (or did 

not consider themselves to be) but were remem-

bered for other contributions, some were previ-

ously recognised as contributing to the discipline 

but have been forgotten over time, and some were 
explicitly acknowledged as part of the international 

law scene. These portraits aim not only to address 

the gendered blind spot in international law, but 

also to provide intersectional approaches which 

include gender, race, colonialism, sexuality and 

other forms of differences. The exhibition format 

implies gaps – storage units containing portraits 

not on display – and a continuance, a never-ending 
curation by any visitors who might feel like some-

one is missing or something should be restruc-

tured. Tallgren calls for readers to engage with the 

work and perceive it as on-going. Thus, the image 

of the exhibition as an unfinished gallery of hall-

ways with portraits divided into various wings 

functions as the organising principle of the book.

This edited volume was created as part of Tall-

gren’s research project »End of International Law 
(As We Know It)? ›Women‹ and the Construction 

of Another International Order« funded by the 

Kone Foundation, at the Erik Castén Institute of 

International Law and Human Rights of the Uni-

versity of Helsinki, where she is a Senior Research-

er. It brings together over fifty contributors from 

across continents and is the outcome of various 

online collaborations between 2020 and 2021, at 
the height of the COVID-19 pandemic.

The premises of the book might initially insti-

gate scepticism in the reader, for a number of 

reasons. The visual use of portraiture or the sym-

bolic use of the exhibition, the attempt to resolve 

the women’s question of ›Where are the women?‹, 

the apparent use of ›women‹ as a comprehensible 

category and its male-female binary implications – 

all these seem outdated and remind us predom-
inantly of the 1970s’ push for more interest to be 

paid to the status of women. However, Tallgren 

acknowledges these aspects in her introductory 

chapter »Re-curating the Portrait Gallery of Inter-

national Law: The Objectives, Process, and Floor-

plan of the Exhibition« where she states that the 

outdated starting points of the work function as a 

call for attention or a manifesto to address how the 

waves of critical questioning and revision on sex 
and gender have not yet managed to reach the 

histories of international law. Furthermore, in the 

actual work it becomes clear that the category of 

›women‹ is not represented or defined in a homo-

genised, essentialised or universal manner, and 

there are no attempts to trace an overall history 

of women’s involvement in international law or to 

depict these women as having a joint or shared 

history.
Nonetheless, Tallgren also claims that this re-

curation project per definition challenges essenti-

alism and implies a diversity of understanding and 

descriptions of sex and gender, through which it 

would be impossible – according to her – to see the 

male and female binaries as foundational to the 

work. But this argument is less convincing. Whilst 

there is no representation of a homogenised idea of 
›women‹, for the predominant part of the volume 

(apart from a few exceptions such as the chapter on 

Thomas Baty) women’s achievements are formu-

lated in binary relations to those of men as their 

husbands, colleagues and contemporaries. Thus, 

whilst her argument might be true for the over-

arching work, within the chapters the binary is not 

always broken. Additionally, there seems to be an 

at times redundant focus on feminism. Suzanne 
Bastid, for example, is described as »an emblem of 

progress for women’s access to the legal profes-

sions, but was she a feminist?« (230); which the 

chapter authors answer by stating that she con-

formed to the heteronormative expectations for 

married women and mothers as she was cooking 

daily meals, whilst on the other hand she was 

working ambitiously, travelling abroad and using 
help for household chores. One cannot help but 

question whether these arguments are actually 

useful for the narrative, and to which extent they 

are based on Western definitions of feminism.

With a captivating premise and unique struc-

ture – but a sometimes overwhelming amount 

of historical and biographical information and 

detail –, the differentiated perspectives on women 

as subjects, agents and creators of international law 
provoke us to challenge our perspectives on how 

we define international law and who we perceive 

to have contributed to its fabric.
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